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Simplicity is an interesting principle that engenders 
a natural fondness towards modernist buildings. 
Simple can often reflect sophistication, which is 
evident in attire, art and architecture. Simplicity is 
seldom boring, and this is a key factor in what modern 
architecture emphasises. Most examples illustrate 
rectangular shapes and strong lines, very evident 
in horizontal and vertical elements. It favours such 
linearity over the decorative, or curvilinear geometry; 
although the superbly innovative works of Iraqi / 
British architect – the late Zaha Hadid – contradict  
this generalisation.

‘Simplicity in architecture starts with an ordered 
planning arrangement. If circulation is well-resolved 

the building already feels simple. Ironically this is 
usually a complex task to achieve,’ says Dion Walters.

Ben Kotlowitz of KMMA adds: ‘There needs to 
be distinction between ‘simple’ and ‘simplicity’; 
one indicates almost a lack of certain valuable 
attributes, while the other is a more sweeping 
term that encompasses a quality often hard to 
achieve in practice. Some designers overlook 
their designs and add all sorts of fripperies, which 
actually detract from the power of a really beautiful, 
well designed object or structure, reducing the 
simplicity significantly. The more complex work of  
Zaha Hadid and her partners still relies on the ultimate 
beauty of the form created to inspire the onlooker.’
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‘The best is simplicity in design with abstract 
composition,’ says Donovan Gottsmann of 
Gottsmann Architects. ‘Other characteristics 
are the unambiguous relationship between 
interior and exterior spaces. A celebration of 
both the simplicity of the structure together 
with the purity of its context, whether it be a 
concrete building amidst the city lights or a 
timber pavilion in a forest of trees.

‘Simplicity involves reducing the core element 
of the design to that which is functional, that 
which is honest and that which is refined. It 
is the art of creating a design which seems 
effortless by nature. Simplicity in process, may 
be a somewhat complex arrangement of parts 
to create something which seems simple by 
nature. It is not pretentious, but rather refined 
and actually sophisticated in its development.’

Jenny Mills: ‘Simple is not easy. It requires far 
more work to refine and eliminate unnecessary 
or jarring elements. Like a well written letter, 
overlay after overlay leads to a simplicity 
that belies the complexity underpinning it; 
rather a feeling of effortlessness is important, 
particularly in a home. Harmonised elements 
that are soothing to experience create a calm 
environment. It’s one we all seek as refuge and 
sanctuary from overload.
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‘ In the future we will be seeing far more interest 
and a conscientious awareness by both designer and 
client toward the use of greener building materials 
in buildings,’ says Donovan Gottsmann. ‘Concrete, 
synonymous in modern architecture, is now being 
prepared and mixed in new and innovative ways. This 
new-age concrete, which in some instances makes 
use of fly ash or even optical fibres, is pushing the 
boundaries of traditional concrete; it’s now becoming 
reactive and greener. And rammed earth is being used 
in extremely innovative and sophisticated ways. Most 
exciting is the upcoming use of 3D printing for façades 
and structural components in buildings.’

George Elphick: ‘Contemporary material use is 
increasingly contextual and functional. Off-shutter 
concrete, raw clay brickwork, expressed steel and 
hardwood are widely exploited to deliver fine examples 
of new residential architecture. This is driven out of a 
need to reflect honesty and to derive longevity in the 
application of appropriate materials.’

‘There is a desire for the natural material look: steel 
sheet, stone slabs, raw concrete, timber finishes and 
glass as interior and exterior finishes in the clean, 
uncluttered spaces and forms of modern homes. 
This has resulted in manufactured products that 
achieve this, but not as the original material. This 
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